Ceramic Interface: From Dawn to Digital
April 8-11, 2009     Phoenix, Arizona

43rd Annual Conference

Program (2.17.09)

TUESDAY, APRIL 7

12:00 p.m. - 5:00 p.m.


Exhibit Halls 1-3 Lobby



Registration



Bus Ticket Sales (Tuesday afternoon and evening Desert Botanical Garden - Chihuly the nature of glass and Wednesday concurrent independent exhibition shuttle tickets)



NCECA Sales: T-shirts, NCECA 2009 Clay National Biennial Exhibition Catalog, Demonstrator Tapes, Publications.

12:00 p.m. - 6:00 p.m.


Hall 1



Exhibitor Move In
Wednesday, APRIL 8
8:30 a.m. - 5:00 p.m.

   
Exhibit Halls 1-3 Lobby



Registration



Bus Ticket Sales (remaining seats - limited availability)



NCECA Sales: T-shirts, NCECA 2009 Clay National Biennial Exhibition Catalog, Demonstrator Tapes, Publications.


Hall 1



Manufacturers/Suppliers and Nonprofit Exhibits



Visit with manufacturers and suppliers of ceramic products; schools offering ceramic programs; and publications in the ceramic arts.  


NCECA Booth



Visit with Board members and view images of their work.  View a sampling of  “Cups of Merit” Commission Awards.  Samples of NCECA publications are available for examination.  Deposit all drawing tickets.

9:00 a.m. - 5:00 p.m.


Hall 3



In our continuing efforts to build new and relevant components into the conference, we have opened a new hall, which features experimental art in process and gallery exhibitions.  The hall will be open for all NCECA conference attendees Wednesday through Saturday and also allows for public entrance.  A Gallery/Project Space reception will be held Tuesday, April 7, 5:00-7:00 p.m.  Reception tickets will be available at the door.



NCECA Gallery Exposition



The Exhibitions Area of the Expo features gallery style works executed by well-known professional artists.  An intersection between the worlds of studio practice and gallery business, this area offers viewers not only an opportunity to experience and buy high quality ceramic art, but the chance to interact with gallery owners and some of the artists they represent.  This area offers a great place to begin or build your collection of ceramic art and teaching examples while learning more about professional gallery practice.



Project Space



The Project Space brings a new dimension to the NCECA conference.  As a testing ground for experimentation and new ideas, this area encompasses object, performance and collaborative/interactive efforts for emerging artists.  The Project's goal is multi-faceted, offering a dynamic - at times free-wheeling - environment for presenting and exchanging information to conference attendees.



Chadwick Augustine


For the Project Space, I propose the construction of a transient sculpture-landscape using plaster forms, salt baths, handmade clay objects, and wooden structures that both emerge and fade through stages of rearranging and recycling parts.



Plaster supplied by:  Porter Warner Industries, 2529 E. University, Phoenix, AZ 85034.



Shay Church


My wet clay installations are meant to be impermanent.  Once dry they are destroyed or are left to the elements.  The physical act of working with clay and the imagery I choose is my attempt at creating a meaningful relationship between the natural world and myself.



Clay supplied by:  Marjon’s Ceramics, 3434 W. Earll Drive, Phoenix, AZ  85017.



Julia Craft-Handell



The viewer will be witness to the creation of an ephemeral world, composed of precarious structures.  Parts will be built, elaborated, transformed and reworked in order to suggest an active and live environment within the space.  In order to create this personal macrocosm, I will be utilizing clay, various mixed media and an assortment of personal effects.



Del Harrow and David Celento


"ceramiSKIN" is an ongoing collaboration between Del Harrow and David Celento.  This project explores the use of Computer Aided Design in tandem with hands on "craft-based" forming techniques towards the development of ceramic architectural elements and building cladding systems.



Gail Heidel



I will be constructing a conceptual and sculptural installation that addresses the contemporary condition of interconnectivity through architecture, commerce, community and labor.  The first step in this site-specific and temporary installation was connecting to local businesses in the Phoenix community to secure a loan of bricks and ceramic pipes.  The second level of connectivity is to open up the project to the NCECA community through joint labor.



Ceramic materials supplied by: Mission Clay Products/Building Products Company, 4850 West Buckeye Road, P.O. Box 18110, Phoenix, Arizona 85005 -and- Phoenix Brick Yard, 1814 South 7th Avenue, Phoenix, Arizona 85007.



Michael Fujita



Recreating sights and situations I have encountered in brief glimpses offers personal insights to beauty found in the ordinary.  The visual moments that last as memories provide significance that requires time to acknowledge and become apparent.



Oona Gardner



In this new work I am investigating the material possibilities for marking atmospheric changes. The balloons are a form of note taking, hovering in the air, reading each shift.



Casey McDonough



I will be constructing a site-specific structure, welcoming viewer interaction and collaboration during the conference time.  The installation will have an appearance akin to a vastly complicated and expanding molecular structure, without directly referencing any actual molecule or chemical.  The materials used during construction will be various unfired clays and steel wire with the possibility of additional materials.  The structure will be disassembled and the materials recycled following the exhibition.



Joseph Page



My primary concern is one of immersing the viewer in a place of both comfort and uncertainty. Thematically, the work draws from the simultaneously organized and chaotic structures of video game worlds, pinball machines, children’s board games, and amusement park architecture.  Using the bubble as its focal point, the installed work operates as a sprawling experience.



Summer Zickefoose 



Visiting : An interactive performance housed in a constructed space, where one person at a time will be invited to enjoy conversation over tea and cookies.  A network of relationships built over tea will become visible through the gradual transformation of the space over the course of three days.


106 B/C



Seventeenth Annual Cup Sale Submission and Exhibition


Coordinated by Richard Wehrs



Drop off cup donations and receive a bonus NCECA 2010 Conference/Membership drawing ticket.  All donated cups will be considered for the NCECA “Cups of Merit” Commission Award.  In its eighth year, the award is designed to add further recognition of the extraordinary quality of these donations.  The selections will be made by a jury’s review of all donated cups.




The NCECA Cup Sale is a powerful demonstration of the generosity of our clay community, as members from all over, and of all skill levels, bring their contributions for display and sale -- all for the benefit of others through NCECA's scholarship programs.  Come by and join in this excellent program!

9:30 a.m. - 5:00 p.m.


Third Street Bus Loading



Continuous Exhibition Shuttle Loops



TICKETS REQUIRED FOR BOARDING




Tempe (NCECA Clay National Biennial and NCECA 2009 Regional Student Juried Exhibition)




Mesa




Downtown Phoenix




Scottsdale




4:00 p.m. departure for pick-up only

10:00 a.m. - 6:00 p.m.


105 B/C



Twelfth Annual National K12 Ceramic Exhibition (Reception 4:30 p.m. - 5:30 p.m.)

1:00 p.m. - 4:30 p.m.


Cowboy Artists Room/Hyatt Regency



Student Critique Room


The Student Critique Room gives collegiate students an opportunity to discuss images of their work one on one with professional artists from around the country. 

1:00 p.m. - 5:00 p.m.


Exhibit Halls 1-3 Lobby



Graduate Students’ and International Image Forums Sign-up & Scheduling
4:00 p.m. - 5:30 p.m.


103 A



Yoga for Potters - Debra Chronister



(repeats Thursday and Friday 9:00a.m.)



Experience a series of gentle yoga postures designed specifically for ceramic artists.  Yoga relaxes and strengthens the body and mind, increasing our physical ability to work with clay as well as our intellectual and spiritual capacity for creativity.  Ours is a physically intensive craft, from our back to our fingers, and the better our body feels, the better we work.  Yoga gives us the strength and flexibility to make art well into our senescence.  Yoga mats are available on a first-come basis.  To get the most from this session:  Come with a fairly empty stomach; non-binding, stretchy clothing is recommended.

7:00 p.m. - 9:00 p.m.


301 Ballroom



OPENING CEREMONIES



Welcome by Skeff Thomas, NCECA President



Welcome by Morgan O’Brien, NCECA Executive Director



Welcome by Susan Beiner and Peter Held, NCECA 2009 On-site Co-Liaisons



Welcome by Dean Kwang-Wu Kim, Dean of the Herberger College of the Arts at Arizona State University



Announcement of upcoming NCECA Symposium on Criticism, Jim Romberg, NCECA



 Director at Large



Announcement of 2010 China Reciprocal Symposium, Bill Griffith



Invitation Announcement for Korean Onggi Expo



Legacies presented by Joe Molinaro, NCECA Programs Director


Awards Presentation by Robert Harrison, NCECA Past President




Honors Presentation to Robin Hopper




Excellence in Teaching Presentations to Gail Kendall and Dan Anderson




Regional Award for Excellence Presentations to Joanne Rapp and Rudy Turk (posthumous)



Introduction of Roberta Smith by Joe Molinaro, NCECA Programs Director



Closing remarks, Skeff Thomas, NCECA President



KEYNOTE:  Sometimes Craft Just Means Bad Art: One Critic’s View of Contemporary Ceramics



By Roberta Smith



An illustrated lecture in which an art critic offers some observations and opinions about the non-utilitarian uses of clay today, touching on such issues as standards of quality, artistic ambition, the weight of history, the expanding presence of ceramics in contemporary.

THURSDAY, APRIL 9
7:30 a.m. - 4:30 p.m.


Exhibit Halls 1-3 Lobby



Registration



NCECA Sales: T-shirts, NCECA 2009 Clay National Biennial Exhibition Catalog, Demonstrator Tapes, Publications.

8:00 a.m. - 9:00 a.m.


301 D



LECTURE: Public Art and the Nobility of Use


By Edward Lebow



The proliferation of public art programs over the past 30 years (more than 350 up and running nationwide) has fueled a resurgence of art and craft in public design.  This talk will delve into the range of ways in which artists are re-imagining the function, design and meaning of urban infrastructure, and the challenges posed by an art world  allergic to function.

8:00 a.m. - 11:00 a.m.


Hall 2



SIMULTANEOUS DEMONSTRATIONS


Takeshi Yasuda and Tara Wilson



Takeshi Yasuda.  Over 15 years ago I began working in porcelain after having spent many years working with stoneware.  The transition from one clay to another presented many obstacles relating to this new clay, and therefore had me feeling more like a student again.  Yet these new challenges were rewarding as they caused me to work through many obstacles, and later I realized that these challenges, many of which I had overcome while working in stoneware, were similar to the clays I had experienced in the past.  Porcelain is unique, and my work today hopefully reflects its nature.




Tara Wilson.  Quiet pots initially speak softly yet reveal complexity in both form and surface through continued investigation and use.   While the surfaces of Wilson’s vessels represent the natural world, the forms often relate to the figure.  Pottery’s inherent relationship to the figure is accentuated in her gestural forms.  The dialog between the forms changes as the pieces are used.  Wilson will demonstrate throwing and altering techniques used to create her gestural forms.  She will address how forms are effected in woodfired kilns and using the kiln as a tool for surface decoration.

8:00 a.m. - 4:00 p.m.


102 A/B



VIDEO SCREENING



The Video Screening room provides an opportunity for our members to share recent video production work.  The films have not been prescreened or juried by NCECA.  Filmmakers are welcome to give a brief introduction before their films.



8:00 a.m. - 8:45 a.m.



Tom Turner Two-Day Workshop and 34 Pots



By Tom Turner / 45 min



The making and application of bird finials and how decoration must visually fit the pot.  Slip trailing, coggle wheel and multiple lids to show different decoration, character and visual correlation.  Footage of show and discussion with 8th graders and adults viewing the exhibition.



8:50 a.m. - 9:20 a.m.



ART IS WHAT I DO, The Life of Ralph Bacerra


By Otis College of Art and Design / 27:44 min



Produced in cooperation with Otis College of Art and Design as part of the Otis Legacy Project, this film is a tribute to the life of Ralph Bacerra, told through the voices of his friends, colleagues, and former students.  The film documents Bacerra’s artist achievements and his devotion to teaching.  



9:30 a.m. - 9:45 a.m.



Rudy Autio


12:20 min



A short video documentary on the life of Rudy Autio.



9:55 a.m. - 10:55 a.m.



Collaboration: The Ceramic Art of Tom Coleman and Frank Boyd


By The American Museum of Ceramic Art (AMOCA) and The Holden Brothers / 57 min



This film documents the challenges, risks and rewards of two extremely talented artists who have collaborated to bring about a significant achievement in ceramic art.  Their accomplishments are now preserved in the permanency of the ceramic medium and are their legacy to the generations of the future.



11:05 a.m. - 12:05 p.m.



Don’t Know We’ll See: The Work of Karen Karnes


By Lucy Phenix / 60 min



This is a film about not-knowing the discovery, and about the evolution of form, a single sculptural piece and a body of work over a lifetime.  This film is an invitation to enter the creative process, to slow down and give the eyes and ears a feast, and to be astonished by beauty.



12:15 p.m. - 12:40 p.m.



Saddleback College Veterans Memorial


By Stephen Crout / 21 min



In the spring of 2006, Saddleback Community College in Mission Viejo, California embarked on a Veterans Memorial Project to be built of ceramic, concrete, and stone on the main campus of the college grounds.  Dedicated to those individuals, family members and communities who have participated or lost lives while serving in any of the US armed conflicts, this 30 foot wide by 12 foot high Memorial project has been ambitiously designed and overseen by renowned ceramic artists Fred Olsen and Richard White, and is scheduled to be completed and dedicated on Memorial Day 2009.



1:00 p.m. - 1:40 p.m.



Breathing Vessel, Onggi


By Onggi Expo Ulsan Korean Organizing Committee / 40 min



Onggi is a Korean traditional vessel in everyday life.  This DVD illustrates the making process, use of Onggi in traditional Korean diet and culture.


1:55 p.m. - 2:00 p.m.



Tom Kerrigan - Sculptor/Teacher


By DAR 125 Productions, Tom Wallace & Mario Hernandez / 5 min



In this video, Tom discusses the influences behind his ceramic sculptures as well as his years of teaching in the field of ceramic.   Several images of his finished works (both in studio and gallery settings) are included.


2:10 p.m. - 2:15 p.m.



Oddities of Art and Nature


By Cheryl Bowlan / 3:25 min



A short video of the recent work of San Francisco based artist, Susan Peterson, with original soundtrack and filmed completely in her studio.  In this video she discusses her background and what influences her in the creation of her ceramic work.



2:25 p.m. - 2:55 p.m.



Animated Spaces


By Katie Caron / 30 min



These selected animated films illustrate inventive ways of working with ceramics in our digital age.  By creating layers of artifice, using animation to compose virtual worlds, theatrical lighting to invent space and mechanized systems to mimic life, I immerse my viewer in the world of the work.  Personifying form and material with organic movement and emotion, I create personal narratives to reflect universal conflicts.



3:05 p.m. - 4:05 p.m.



Irma Starr Demonstrates 17th C. English Slipware


By Irma Starr / 60 min



A technical, aesthetic and historic overview of an important ceramic technique.  Irma Starr carefully demonstrates this old technique and supplies examples of historic wares while discussing the various process used in creating 17th Century English Slipware.

8:30 a.m. - 9:30 a.m.


105 A



Financial Planning


By Joseph Sherman



A town meeting format.  Here is an opportunity to ask question about personal finance and personal investing.  Learn how to structure your financial house.  Answer to your question, “What happened to my 401 (k), my 501(c-3) savings plan, my pension plan?” etc. “Did you see that market move???”



This format will give us the opportunity to see what questions are most important to you.  We will collate the questions most asked and reply to the members with comprehensive answers.  Come with your questions.  If we do not know the answer we will find the correct one and follow up with you.

8:30 a.m. - 10:00 a.m.


301 C



PANEL: Perils in the Sublime: A Poetic Consideration of Ecology, Landscape and Reconstruction


Moderator: Neil Forrest



Panelists: Kim Dickey, John Roloff, Clare Twomey



In Western thought, a deep psychic wistfulness is sometimes projected onto landscape and expressed in art, and especially notable as an important tool of self-understanding in 19th Century art theory.  This longing is often overlooked in contemporary pop culture and even in new art, with increasing emphasis on urban issues and politicized critique.  We will discuss work in relation to ideas of the sublime and E.O. Wilson’s theory of  ‘biophilia,’ and offer an argument for the continued association of craft media with the subject of nature.

9:00 a.m. - 10:30 a.m.


301 A



GLAZE DOCTORS


Moderator:  Peter Pinnell



Panelists: Janet DeBoos, John Neely, William Carty



Do you have a question about glazes, glaze behavior, glaze application, glaze flaws, or anything else having to do with ceramic glazes?  If so, this is your chance to seek an answer.  Janet DeBoos, Bill Carty, John Neely and moderator Pete Pinnell will combine their considerable knowledge, experience and expertise to provide insightful answers, some contradicting recommendations, a few baffled expressions and a lot of interesting discussion.  Bring your questions, recipes, test tiles and broken pots and be prepared for a discussion that will continue far after the session ends.


103 A



YOGA FOR POTTERS - Debra Chronister

9:00 a.m. - 11:00 a.m.


Hall 3



DEMONSTRATION: Jin-Gyu Heo, Onggi potter



Onggi known as the ware that breathes, is the most representative cultural asset of Korea.  The time required to learn the skills of Onggi making is considerable and the process is difficult.  The Onggi does not come in just one form, like its many different shapes, methods used to make it differs according to the region of origin.  The method that Jin-Gyu Heo uses is the Young-Nam method (Young-Nam is the south-eastern province of Korea) where the coils are made and then assembled together by using the TAROOM technique (twisting motion of the thumb and index finger to assemble coils).  This is specific for making large scale storing jars in a short span of time.  After assembling coils a paddle and a mallet is used to thin the walls out to make them even, then a tool is used to smooth the surface.  After the form is made another special tool is used to make the rim.

9:00 a.m. - 5:00 p.m.


Hall 1



Manufacturers/Suppliers and Nonprofit Exhibits



Visit with manufacturers and suppliers of ceramic products; schools offering ceramic programs; and publications in the ceramic arts.  


NCECA Booth



Visit with Board members and images of their work.  View a sampling of  “Cups of Merit” Commission Award winners.  Samples of NCECA publications are available for examination.  Deposit all drawing tickets.

Hall 3



NCECA Gallery Exposition


Project Space

102 C



Graduate Programs and Employment Opportunities



Representatives from university ceramics departments, art schools, etc., may sign up to discuss their programs and/or employment offerings today (first-come, first-served).  Candidates may check the bulletin board in the room for the scheduling of representatives.  This schedule will be updated periodically, so it is advisable to check several times throughout the day.  Employment opportunities will be posted.


105 B/C



TWELFTH ANNUAL NATIONAL K12 CERAMICS EXHIBITION

9:30 a.m. - 10:30 a.m.


301 D



IMAGE PRESENTATIONS BY DEMONSTRATORS


David East and Irma Starr

9:30 a.m. - 3:30 p.m.


101 B



GRADUATE STUDENTS’ IMAGE FORUM


Coordinated by Sally Brogden



The Graduate Students’ Image Forum gives graduate students an opportunity to present images of their work.


101 C



INTERNATIONAL IMAGE FORUM


Coordinated by Stephen Driver



To acknowledge the importance of the international community attending the annual conference, NCECA annually offers this forum to provide our international members an opportunity to show images and speak briefly (between 15 and 20 minutes) about their work, the workplace/studio, and their home country.  NCECA encourages conference participants to drop in and enjoy informal exchanges of international ceramic art images and ideas.

10:00 a.m. - 12:00 p.m.


Cowboy Artists Room/Hyatt Regency



Student Critique Room


(Continues today 1:00-4:30 p.m.; Friday 10:00 a.m.-12:00 p.m. and 1:00-4:30 p.m.)



The Student Critique Room gives collegiate students an opportunity to discuss images of their work one on one with professional artists from around the country.

10:00 a.m. - 5:00 p.m.


106 B/C



Seventeenth Annual Cup Sale Submission and Exhibition



Donate your cups and preview hundreds of cups generously donated for this event.

10:30 a.m. - 11:30 a.m.


301 C



FIRST NCECA MEMBERS’ BUSINESS MEETING


The NCECA Board of Directors encourages all members to participate in the governance of your organization.

· Announcements

· Board Reports

· Old Business

· Nomination to Board Positions

· SECRETARY/TREASURER The Secretary/Treasurer shall serve for three years and may be re-elected. Duties of the post include: being responsible for the minutes, documents, and financial records; overseeing the transcription of all formal action of the Board of Directors, and seeing that the minutes of the annual Members’ Business Meetings are presented to the membership in a timely manner. Minutes of the Board of Directors' meetings shall be circulated to Board members within a like period or as requested by the President. Copies of all minutes shall also be sent to the NCECA Archives. The Secretary/Treasurer shall be bonded by a reputable bonding firm and shall oversee the collection of dues and fees. The Secretary/Treasurer shall keep and disperse all monies as directed by the President, shall keep and dispense all monies as monitored by a professional service, shall oversee an annual audit, shall submit financial reports as requested by the President, and shall present all records and documents of the office to the successor of the office.
· DIRECTOR AT LARGE shall be nominated and elected to serve one three-year, non-renewable term.  Directors-at-Large shall serve as representatives of the membership at large and as advocates for the Board.  DALs shall serve on or chair ad hoc committees, administer special projects and special assignments for the Council as designated by the President.  DALs may initiate special projects subject to the talents of the individual with the approval of the Board.  DALs shall actively help to generate conference program proposals; shall be responsible for input into the Annual Conference program proposals; shall be responsible for input into the Annual Conference by coordinating special programming.  DALs are responsible for soliciting information for NCECA publications.
· New Business

· Members’ Comments

· Drawing for the $100 Exhibitor Purchase Certificate (must be present to win)
12:00 p.m. - 12:30 p.m.


301 C



LECTURE: Reflection in Action: Practice Based Research in the UK


By Christie Brown



The development of an alternative research paradigm that can inform the practice-based doctorate offers a challenging and dynamic way forward for contemporary artists and designers.  At the University of Westminster in London the ceramics research team, Christie Brown, Clare Twomey, Edmund de Waal and Nigel Wood, is strongly placed to play a key supervisory role in this emergent discourse within our rich and extraordinary discipline. Illustrated by examples from an exciting and thought-provoking range of recent doctoral practice, the presentation will examine this new agenda in ceramic art education in the UK.

12:30 p.m. - 2:00 p.m.


301 A



PANEL: Public Art: Whose Job Is It Anyway?


Moderator: Jonathan Crowe



Panelists: Nina Borgia-Aberle, John Young, Raphael Ngotie, Rebecca Blume Rothman



The panel for “Public Art, Whose Job is it Anyway?” consists of a public artist with a ceramics background, an administrator from the largest public art program in the country, a city planner from a public works agency, and the chair of a university program offering undergraduate and graduate degrees in public art.  We will discuss the contributions each of these professionals makes in the creation of public art.  It is our premise that improved collaboration and communication between all players, including the community, can result in a stronger process and more successful art.  We will address how artists can translate and augment skills learned as studio artists into skills needed as public artists.


301 D



PANEL: Potters as Sculptors as Potters



Moderator: James Ibur



Panelists: Donna Polseno, Doug Casebeer, Russell Wrankle, Liz Quackenbush



The presentation of “Potters as Sculptors as Potters” will be a discussion among five ceramics based artists who all share the temperament of making two (or more) kinds of work: one body or approach has to do with the concept of utility and the other body or approach is sculpture or sculptural.  Jim Ibur will be the moderator and question panelists Donna Polseno, Doug Casebeer, Russell Wrankle, and Liz Quackenbush about the benefits and burdens of exploiting their temperament in regard to a) their careers as studio artists and/or educators; b) how their different bodies of work are different or related; and c) what are the larger implications of this temperament for the field of ceramics?

12:30 p.m. - 3:30 p.m.


Hall 2



SIMULTANEOUS DEMONSTRATIONS


David East and Irma Starr



David East.  I am interested in the by-products of invented utopian promise, exploring forms that reference the duality of our monocultural, suburban landscape.  This is a landscape typified by a balance between hope and fear.  My work has been framed by a kind of suburban biology, juxtaposing images and forms that reference suburban architecture and design, as well as other prevalent systems of self-identification, our biology and genetics.  These combinations create systems of organization framed by the markers that make up the world under which we operate.  These iconographic markers run from the inhuman split-level to the incessant pastels of Martha Stewart.



Irma Starr.  In the time allowed I will share how to replicate some of the 17th century slipwear patterns done with slip trailers, other enchanting tricks like combed marbling, dipped fan, catchy catseye, and a little English Mochaware.  (Early Mocha artists used their chewing tobacco and urine, but stay calm, I work with turpentine and apple cider vinegar).  Most of these glorious techniques never made it into a “how-to” manual.  Unlocking the secrets of the joyful designs became an obsession of mine, leading to a consuming career of actually becoming a 17th century slipwear artist who can replicate many - not yet all - of the 85 different slipwear patterns on museum reproductions and pieces of my own design.

1:00 p.m. - 1:30 p.m.


301 C



LECTURE: Recycled Glass as a Ceramic Raw Material


By Robert Kirby



Shipping costs, energy shortages, and environmental concerns are forcing re-evaluations of how we do everything from moving ourselves around to making the most basic products.  This workshop will seek to place into the hands of creative people the basics on using post consumer recycled glass to lower firing temperatures and accelerate firing times.  This is not about using glass to add features or make crackle glaze.  This is about using substantial amounts of glass, with minimal processing, in clay bodies.  We will develop the “Principle of Reactive Aggregate” to show how common recycled glass can be the glue that holds your fired pieces together.

1:00 p.m. - 4:30 p.m.


Cowboy Artists Room/Hyatt Regency



Student Critique Room


(Continues Friday 10:00 a.m.-12:00 p.m. and 1:00-4:30 p.m.)



The Student Critique Room gives collegiate students an opportunity to discuss images of their work one on one with professional artists from around the country.

2:00 p.m. - 3:00 p.m.


301 C



LECTURE: Transdisciplinarity: Multiples in Practice


By Brian Gillis



What is a multiple?  Perhaps its definition can be expanded through an investigation of contemporary art practice.  Traditionally, multiples are defined as ready-mades or such that are produced in editions where an original might be used more as a pattern than original work of art.  Transdisciplinarity: Multiples in Art Practice will present a survey of multiples in contemporary art that crosses boundaries of material specificity while introducing the possibility of industrial processing, repetition as compositional strategy, and repetitive action as possible contributors to an expanded definition.

2:00 p.m. - 4:00 p.m.


Hall 3



DEMONSTRATION: Jin-Gyu Heo, Onggi potter

2:30 p.m. - 3:00 p.m.


301 A



LECTURE: International Women Woodfire Pioneers in the 20th Century


By Coll Minogue



I will highlight the work of international women woodfire potters and ceramic artists, focusing initially on those who could be regarded as having been pioneers of woodfiring in various countries, within the context of the Studio Pottery Movement.  Then, taking a broader view – I will proceed with a brief survey of some contemporary women woodfirers, who began their careers from the 1960s to the early 1980s, each of whom has been a pioneer figure in woodfiring in various ways.

2:30 p.m. - 3:30 p.m.


301 D



LECTURE: The Ceramic Art of Ah Leon


By Ah Leon



In his first United States presentation since 2004, Ah Leon will discuss the development of his ceramic art and the artistic and tea culture of Taiwan. Honoring Yixing's rich history of mimesis in clay and the lively Chinese culture of Taiwan, Leon will discuss incorporating these traditions into a contemporary, international art form.  Tracing his work from early small teapots into sculptural branch teapot forms then ceramic installations, he will discuss the cultural and historical aspects of his first installation, “The Bridge,” the extensive “Tofu” series and his current work, “Memories of Elementary School”.

3:30 p.m. - 4:30 p.m.


301 C



DISTINGUISHED LECTURE: Story Line


By Nora Naranjo Morse



In 2007 Nora Naranjo Morse, her daughter, Eliza and Nora's great niece, Rose Simpson were invited to participate in the seventh “Site Santa Fe Biennial” in Santa Fe, New Mexico.  The “Site Santa Fe Biennial” is the only international biennial in the United States and is considered by many a prestigious event on the world's art stage.  The clay-based installation entitled, "Story Line" created by this family of women artists, responded to the biennial curator, Lance Fung's concepts of community and collaboration.  Naranjo Morse will discuss material used in this project, the process of working with family in an inter-generational dynamic and the experience of working with artists from all over the world.

4:30 p.m. - 6:00 p.m.



NCECA Topical Discussions



Small breakout groups formed to discuss specific issues of interest.  A group leader facilitates discussion and sharing of information.



Groups and Discussion Leaders


101 B



Firing with flue heated combustion air: Marvin Bartel



Currently designing a near-zero heat loss hydrogen kiln.  A ceramics instructor from 1960-2002, Bartel has designed, patented, constructed, and fired all his stuff (since 1975) in gas kilns that preheat combustion air up 2000 degrees F by harvesting waste heat from flue gases.  www.bartelart.com. CM kiln article: September, 1990.


Discussion will be on the design and construction of energy efficient kilns that use flue gases to preheat the incoming combustion air to reduce energy consumption.


101 C



Ceramics Study Abroad: Course Design and Trip Logistics: Patricia Fay


Associate Professor of Art at Florida Gulf Coast University in Ft. Myers, FL, and teaches ceramics, Caribbean art, and interdisciplinary studies.  In 2008 she worked with Potters for Peace on a successful service-learning course in Nicaragua, and is currently developing a program for St. Lucia in 2010.



Whether teacher or student, few educational experiences have more impact than studying ceramics in a foreign country.  From designing curriculum to sourcing in-country vendors to engaging local potters, this discussion group will provide both trip leaders and participants a forum to share illuminating stories and valuable information.


102 A/B



Paperclay Verses Traditional Clay: Joyce Centofanti



Currently an Assistant Professor of Art, teaching Ceramics at Adams State College in Alamosa, Colorado.



Discussion on the use of paperclay verses the use of a traditional clay body.  Paper clay has many advantages for the modern clay artist including; increased pre-firing strength, reduction in warping, increased joining capacity in both wet-to-wet joints and dry-to-dry joining.  The discussion will include why you would choose paperclay over a traditional clay body, different paper sources that work or do not work, where to buy different sources of paper or cotton fibers and the best uses for paperclay.  The discussion will allow participants to share ideas, processes, and sources.  A list of names and emails will be gathered to set up an email source so that in the future clay artist may network ideas or problems they are having using paperclay. 


103 B



Selling Your Work in Today's Economy: Donald Clark



Owned a retail store for 15 years and is currently the co-owner of Ferrin Gallery, Pittsfield MA.  In 2006 Lark Books published his book, Making A Living In Crafts.  In addition, Clark is an assemblage artist whose work is included in many collections here and abroad.



Potters and clay sculptors can't avoid the troublesome effects of the upheaval of the world economies.  In this session participants will hear more about the current situation at the marketplace, share ideas that they are using to promote the sale of their work and brainstorm ways to increase sales in tough times.


105 A



Effective Critique Strategies: BA – MFA: Alisa Holen



Alisa (AL) Holen received her MFA from the University of Iowa, and has recently moved to Mississippi to take a fulltime appointment.  She has shown in numerous national and international exhibitions, with ceramic work that focuses on formal and metaphorical relationships.



An informal discussion about classroom critique strategies.  How to inspire and encourage without giving false praise.  How to use peer critiques effectively.  How to evaluate using design elements and principles.  Using effective critique 'openers' that 
inspire constructive conversation.


106 A



Clay and Printmaking: Paul Wandless



Is the author of the book Image Transfer on Clay and a studio artist, educator, independent curator and presents workshops across the country on clay & printmaking.  He holds an MFA from Arizona State University, MA from Minnesota State University - Mankato and BFA form University of Delaware.



A discussion on how clay process and printmaking techniques are combined to transfer an image onto clay.  Participants are encouraged to bring ideas and questions regarding clay and print.  I will talk about my research and writing concerning clay and printmaking and talk about where I think the genre is heading.


301 A



The Life and Work of Susan Furini: Karen Katanick & Sharon Hill



Karen and Sharon met Susan Furini at Arizona State University.  Karen has been an Upper School Art and Art History teacher at the University Liggett School, in Grosse Pointe, Michigan since 1987.  Sharon worked with Susan as an Artist in Residence in the Peoria Unified School District.  She currently serves as the Head of the art department of Meredith College in Raleigh, North Carolina.



Come see and discuss the public sculpture of Susan Furini (b.1955-d.2006).  Sue was Karen’s ASU graduate studio mate and her work has inspired many artists over the decades.  Last year there was a symposium held at Meredith College in Raleigh, NC that exhibited and chronicled Susan's life and work.  Sharon Hill was the curator.  Susan’s work is found all over the Arizona landscape.



Using Concrete Over Rigid Foam As A Base For Mosaics: Jane Kelsey-Mapel



Jane creates figurative ceramic sculpture and large-scale sculpture in concrete and mosaic.  She is represented by Victoria Boyce Gallery in Scottsdale, Arizona, has been featured in Ceramics Monthly, Sculpture magazine of Beijing, China, The Sculpture Reference Illustrated and has work in the Kamm Teapot Foundation and the Phoenix Airport Museum.



Phoenix artists Jane Kelsey-Mapel, Nina Solomon, Heidi Dauphin and Esmeralda DeLaney will discuss the materials and techniques for using fiberglass reinforced concrete over rigid foam as a sculptural base for mosaics both on the wall and free standing.  They will show examples of this process in public art pieces they have created and will also discuss its use for classroom projects.  They will give participants a materials list and a map of public art in the Phoenix area which uses this process


301 D



Electric Kiln Maintenance: Arnold Howard


He writes the instruction manuals for Paragon Industries, L.P. and has been with Paragon for well over 20 years.



Includes basic kiln diagnostics, the Kiln Sitter, and digital kiln theory of operation.  Examine dismantled kiln parts such as switches and relays to see how they work.  The information in this discussion applies to all brands of electric kilns. Feel free to bring questions. 



What Works: Captivating the College Clay Beginner: Margaret Mcadams



Professor of Art at the Ohio University-Chillicothe Campus.  She teaches Foundations and Introductory courses in Ceramics, Painting, and Drawing.  Her artworks have been in over 150 juried and invitational shows internationally, nationally, and regionally.



This discussion among new and experienced faculty will present approaches that have been successful in beginning clay classes for non-majors and majors in hand building and wheel throwing, including course structure, project-assignments, critiques, and grading.  Please bring copies of your most successful assignments to distribute among participants.



Brush Mark on Clay Surface: Shin-Yeon Jeon



BFA in Oriental Painting and MFA in Ceramic Art.  She has exhibited in more than 90 solo and group exhibitions both in Korea and the United States and her work has been featured in numerous magazines and newspapers.  She is currently teaching at Towson University in Maryland.  Her work can be seen on her web site www.shinyeon.com


Shin-Yeon has encountered a huge interest of the mark making based on Asian Brush stroke techniques in the ceramic artists’ U.S. community.  She will share her experience of extensive and sophisticated use of color on clay surface reflects years of study and practice as a painter. In a modern society it is important that one be aware of different cultures.  Very often, art pieces are cross-cultural and intercultural.  Therefore, to appreciate art from a broader perspective as well as the understanding and production of Asian painting will be a powerful tool. 

9:00 p.m.


301 Ballroom


Randall Session



Established in 1987 to honor Ted Randall for his contribution to American Ceramics, in general, and to NCECA, in particular, the intent of this special session is to broaden awareness and appreciation of other creative achievements.



DANCING EARTH gathers the nation's finest Native dance artists under the vision of choreographer Rulan Tangen (heralded by Dance Magazine as "One of the top 25 To Watch!") to create contemporary dance rituals that reflect a rich cultural heritage. Experimental and elemental, these dancers represent bone and blood memory in motion, acclaimed by audiences across the USA, Canada, Mexico, Argentina and Brazil.



Primal yet articulate, this dance expression can speak to all beings, illuminating a Native perspective on ceramic arts as fundamental as the original peoples emerging from the confluence of earth and water.



Live violin, percussion, spoken poetry, Native language vocals alternate with recorded score by Native composers as the mesmerizing undercurrent for powerful muscled bodies decorated elaborately with earth pigmented paint, and costumes that insinuate colors and texture of sandstone cliffs, southwest sunsets, and antique pottery. The evening's performance explores themes of Mica as starlight fallen to earth; Dust merging with Water to become Clay which breathes life force into birthing of ancient ancestral beings, presaged by the cracking open of older vessels.  Then comes Spinning and Shaping, The calm of Air becomes Whirling Wind which calls put the spirit name that defines existence in the drying process, which is then accelerated by Fire into the transformation, and renewal through Paint of the Wild Plant. The beauty and power of this creation process is revealed as a metaphor for life itself.

Audiences and critics say:
" embraces modernity, while still honoring and respecting her sacred traditions" - Arizona
"truly inspiring about the humanity and potential of all people" - San Francisco
"Magnifica!" – Brazil

FRIDAY, APRIL 10

7:30 a.m. - 4:00 p.m.


Exhibit Hall 3 Lobby



Registration



NCECA Sales: T-shirts, NCECA 2009 Clay National Biennial Exhibition Catalog, Demonstrator Tapes, Publications.  PURCHASE TODAY.  Sales close at 10:45 a.m. Saturday, April 11.
8:00 a.m. - 9:00 a.m.


301 A



CO-LECTURE: Idea Pots: Cultivating Creativity in the High School Classroom


By Keith Brockie and Billie Sessions



Dr. Billie Sessions, Professor of Art at California State University, San Bernardino will begin this co-lecture with current art education pedagogy as it applies to ceramics education, where contextual ceramic objects are used as sources central to substantive lessons and student studio work.  Keith Brockie, high school ceramics teacher, will then describe and discuss high school ceramics units that are designed to increase students’ creative solutions and expressive content through exploring themes and concerns of contemporary ceramic artists.  The unit plans expose students to interviews and personal artist statements, learning first hand how an artist approaches their ideas.

8:00 a.m. - 9:30 a.m.


301 D



PANEL: Global Explorations – NCECA International Residency Experiences



Moderator: Megumi Naitoh



Panelists: Sasha Reibstein, Hirotsune Tashima, Amanda Brown



The panel will introduce their residency sites; their work produced at the sites, and discuss their experiences.  The panel discussion will offer diverse perspectives on their dissimilar residency settings, studio practices, and opportunities for international exposure such as workshops and exhibitions, and benefits of international residency programs.  This panel was formed from the past NCECA International Award recipients.  NCECA funded residency sites include Hungary, Denmark, Germany, and Ghana.  Some of the panelists also have traveled and worked in France, China and Japan.

8:00 a.m. - 2:00 p.m.


106 B/C



SEVENTEENTH ANNUAL CUP SALE


Continue to build the NCECA Fund for Artistic Development, designed to provide opportunities for artistic growth through scholarships, residencies and programs including the Regina Brown Undergraduate Fellowship, and at the same time build your collection.  Purchases are limited to three cups at a time.

8:15 a.m. - 4:05 p.m.


102 A/B



VIDEO SCREENING


The video screening room provides an opportunity for our members to share recent video production work.  The films have not been prescreened or juried by NCECA. Filmmakers are welcome to give a brief introduction before their films.



8:15 a.m. - 9:15 a.m.



M.C. Richards: The Fire Within


By Richard Kane and Melody Lewis-Kane / 60 min



M.C. Richards: The Fire Within" is this potter/poet's adventure into unearthing her creative source, the nature of art, imagination, and our place in the cosmos.  She inspires us to believe in ourselves, to find our passions, to experience the sensuality of existence.



9:30 a.m. - 9:50 a.m.



Good Girls


By Ludmilla K Saskova / 20 min



Good Girl documents ceramic artist, Marilyn Lysohir’s, personal and collective exploration of relationship and history as she sculptures 163 busts of the girls in her high school class of 1968, in the process integrating memory, interviews and story telling.



10:00 a.m. - 11:20 a.m.



Potters of Southwest China



By Caroline Cheng / 80 min



Originating in the Neolithic Period, hand made pottery dates back 15,000 years and is a milestone in the history of human civilization.  Contemporary pottery of the ethnic minorities in Southwest China still utilizes many styles of the different periods throughout our history.  Potters have retained different types of hand building, throwing techniques as well as various firing techniques from open air firing to sharing firings in the public dragon kilns.  Southwest China is a living museum of pottery history and cultures.



11:30 a.m. - 12:05 p.m.



Finding a Common Language Through Clay



By Due North Production / 32 min



A documentary of a four day ceramics workshop that brought together two artists from the Mexican pottery village, Mata Ortiz, and two artists from the teapot capital of the world, Yixing, China.  The workshop points out the similarities and differences in their respective processes and how communication can occur through clay.



12:25 p.m. - 12:30 p.m.



Documenting the Impermanence of Clay
By Christian deLeon / 5:30 min



Documents the fluidity of clay, the most abundant and inexpensive material on earth, and in particular captures the impermanent states of clay.



12:40 - 12:45 p.m.



Around The Block



By Brian Jambor / 5 min



The video shows selected works of Butch Holden's wall pieces and pots from his exhibition “Around The Block," Talley Gallery, Bemidji State University, September 2008.



12:55 p.m. - 1:25 p.m.



Constructing the Sasukenei Kiln



By BYU-Idaho i-Comm student media / 27 min



BYU-Idaho students building a smokeless wood kiln, from the book Japanese Wood Fired Ceramics.  The kiln has a bourry type firebox with a relatively small arched ware chamber (approx. 36 cu ft) and tall chimney.  It is designed to get a variety of wood fired effects in a 24-36 hour time frame.



1:35 p.m. - 1:55 p.m.



Kuli Village in the Upper Volta Region of West Africa



By Terry deBardelaben / 20 min



A video of Kuli Village in the Upper Volta region of West Africa documenting the traditional pottery techniques, which has been practiced for centuries.  The film is a visual journey of the creation of the vessel from its inception to the 
market place.



2:05 p.m. - 2:30 p.m.



Tao Yao (pottery and dragon kiln village)



By Jiansheng Li / 22 min



Tao Yao is located eighty kilometers north of Yellow Mountain.  Hand building large pot tradition can be traced back 1000 years.  Today this group of potters in the village is the last generation left and they are still living and working in the old tradition.



2:50 p.m. - 3:00 p.m.



Three short videos



By Sigrid K. Zahner / total 8:20 min



·
The Tale of the Turkey and The Dragon



An allegorical tale about war and how we romanticize and ignore it.



·
This is not a pipe



A response to the religious right and non-religious left.



·
It's A Dog's Life



A tale of the faithful who know the true meaning of life.



3:10 p.m. - 3:30 p.m.



The Making of Triad



By Vincent Staropoli, Tom Marini, Tim Wainwright / 20 min



This video has no dialog and is set to beautiful classical music.  It traces the yearlong birth of Nancy Jurs’ huge tryptic sculpture for the Rochester, NY airport, from raw clay to final installation.



3:40 p.m. - 3:50 p.m.



Art and Industry: MCP in Pittsburg, Kansas



By Bill Lassell / 10 min



A video of Bill Lassell and Susannah Israel at MCP in Kansas, carving a large sewer pipe.



4:00 p.m. - 4:05 p.m.



Terra Trance



By D.H. Rosen & Akari Sasai (Rinpa Eshidan) / 5:37 min



This is a motion-art video produced by the Tokyo-based art crew Rinpa Eshidan, and was made using exclusively ceramic-art materials.

8:30 a.m. - 9:00 a.m.


301 C



LECTURE: Cross-cultural Influences of Contemporary Philippine Ceramic Art



By Tom Decker



The work of contemporary Philippine ceramic artists is virtually unknown in the United States.  As those in the West grapple with notions of “cultural aesthetic” and “national identity,” some of the many questions raised by ceramic artists in the Philippines are: 




Has the colonial past shaped an aesthetic for contemporary ceramics?




Is pre-colonial ceramic art inspiring the artists of our day?




How should the ceramics of the Philippines be seen by the world?




What part does ceramics play in the vitality of the diverse ethno-linguistic cultures of the




 Philippines?

8:30 a.m. - 11:30 a.m.


Hall 2



SIMULTANEOUS DEMONSTRATIONS


Takeshi Yasuda and Tara Wilson



A continuation of Thursday’s session.

9:00 a.m. - 10:30 a.m.


103 A



YOGA FOR POTTERS – Debra Chronister

9:00 a.m. - 11:00 a.m.


Hall 3



DEMONSTRATION: Jin-Gyu Heo, Onggi Potter

9:00 a.m. - 4:00 p.m.


105 B/C



TWELFTH ANNUAL NATIONAL K12 CERAMIC EXHIBITION

9:30 a.m. - 10:00 a.m.


301 A



LECTURE: Eden Revisited: The Ceramic Art of Kurt Weiser


By Kurt Weiser



This illustrated lecture will provide an overview of my work over the last four decades.  In the beginning of my career I concentrated on producing functional ceramics, which were inspired by Asian pottery traditions, using a wide range of firing and building techniques.  Towards the end of my tenure as Resident Director of the Archie Bray Foundation, my work shifted to slip cast porcelain vessels.  In 1989, when I accepted a teaching position at Arizona State University, my work took a dramatic turn.  Paying homage to the rich European and Asian china painting traditions, I began to paint surreal, lushly painted porcelain vases, creating provocative and unnerving narrative vessels.  International travel and residences have had a significant impact on my work as well.


301 C



LECTURE: Many Ways of Seeing


By Sadashi Inuzuka



This presentation will focus on University of Michigan education initiatives to bring together university students and blind, visually impaired and/or physically disabled children from the Detroit area using the ceramic medium.  These annual children’s’ workshops as well as an outreach course involving students and visually impaired seniors have influenced the lives of all those involved.  Such creative collaboration between students and the blind and visually impaired community through ceramics provides the opportunity to talk about differences of age, ability and experience.  These programs have led to a greater understanding between its participants, and they encourage an awareness of other ways of perception and expression.

9:00 a.m. - 5:00 p.m.


Hall 1



Manufacturers/Suppliers and Nonprofit Exhibits



Visit with manufacturers and suppliers of ceramic products; schools offering ceramic programs; and publications in the ceramic arts.  


NCECA Booth



Visit with Board members and images of their work.  View a sampling of  “Cups of Merit” Commission Award winners.  Samples of NCECA publications are available for examination.  Deposit NCECA 2010 Conference/Membership drawing ticket.


Hall 3



NCECA Gallery Exposition


Project Space

102 C



Graduate Programs and Employment Opportunities



Representatives from university ceramics departments, art schools, etc., may sign up to discuss their programs and/or employment offerings today (first-come, first-served).  Candidates may check the bulletin board in the room for the scheduling of representatives.  This schedule will be updated periodically, so it is advisable to check several times throughout the day.  Employment opportunities will be posted.

9:30 a.m. - 3:30 p.m.


101 B



GRADUATE STUDENT’S IMAGE FORUM


Coordinated by Sally Brogden



Continuation of Thursday’s program.  Schedule of presentations will be posted at the door.


101 C



INTERNATIONAL IMAGE FORUM


Coordinated by Stephen Driver



Continuation of Thursday’s program.  Schedule of presentations will be posted at the door.

10:00 a.m. - 12:00 p.m.


301 D



FILM/DISCUSSION: Who Does She Think She Is?


By Janis Mars Wunderlich and Pamela Tanner Boll



From the producing team, that won an Academy Award for “Born Into Brothels”, comes “WHO DOES SHE THINK SHE IS?,” a film that examines some of the most problematic intersections of our time: parenting and creativity, partnering and independence, economics and art.  The film follows five women artists (including ceramic artist Janis Mars Wunderlich) as they navigate the economic, psychological, and spiritual challenges of making work off the map of the elite art world. From Hawaii’s Big Island to the suburbs of Ohio, from New York City to the deserts of New Mexico, we watch as these women—ranging in age from 27 to 65—fight to honor their art and their families every day.  Following the film presentation, a question and answer session will take place with one of the artists as well as the films producer, in order to create an extended dialogue on the issues raised in the film.  Questions such as ‘How do we complete work we feel called to create while taking care of those we love--especially when neither offers monetary gain?’  Discussions will have a primary emphasis on the lives of women in the arts.


Cowboy Artists Room/Hyatt



STUDENT CRITIQUE ROOM



(Continues today 1:00-4:30 p.m.)



 The Student Critique Room gives collegiate students an opportunity to discuss images of their work one on one with professional artists from around the country. 

10:00 a.m. - 3:00 p.m.


106 A



K12 IMAGE FORUM



Coordinated by Barbara Beasley-Eggbrouwer



The purpose of the K12 Image Forum is to provide an opportunity to showcase and share outstanding K-12 ceramic programs; innovative ceramic curriculum; teaching and learning; research; authentic assessment and quality student artwork.  The presentation format will be 20-25 minute presentations with a short question and answer follow-up.

10:30 a.m. - 12:00 p.m.


301 A



PANEL: Image and the Seductive Surface


Moderator: Lesley Baker



Panelists: Richard Shaw, David Linger, Andrew Brayman



The ceramic surface is evolving with more artists using traditional and innovative methods of image transfer.  As technology advances so do options for the ceramic artist.  The computer has become a common tool allowing imagery to be manipulated for the desired results.  Positives for photo silk screens are worked out in graphics programs, a standard laser printer can produce monochromatic decals, and color files can be made into photo quality decals.  The panel will focus on image transfer methods including screen-printing, relief printing, and digital processes.


301 C



CLAY DOCTORS


Moderator: Peter Pinnell



Panelists: Janet DeBoos, John Neely, William Carty



Do you have a question about clays, clay bodies, clay behavior, clay body flaws, or a miss-match between a clay body and a glaze?  If so, this is your chance to seek an answer.  Janet DeBoos, Bill Carty, John Neely and moderator Pete Pinnell will combine their considerable knowledge, experience and expertise to provide insightful answers, some contradicting recommendations, a few baffled expressions and a lot of interesting discussion.  Bring your questions, recipes, test tiles and broken pots and be prepared for a discussion that will continue far after the session ends.

12:30 p.m. - 1:00 p.m.


301 D



LECTURE: Activating the Object: The Intersection of Performance Art and Clay


By Summer Zickefoose



While the correlation between performance art and ceramics may be an improbable pairing of disparate artistic sensibilities, the lecture sets out to place this phenomenon within historical contexts such as process-based performances of the ‘60s and ‘70s, SuperMud, and the ceramic workshop.  The discourse moves on to site performance art’s more recent appearances within the often-interdisciplinary practices of contemporary artists who otherwise identify themselves as having a background in ceramics.  Performance as a natural derivative of our daily interaction with objects is related to categories within the field of ceramics that illustrate performative thought and action.

1:00 p.m. - 2:00 p.m.


301 C



IMAGE PRESENTATIONS BY DEMONSTRATORS


Takeshi Yasuda and Tara Wilson

1:00 p.m. - 2:30 p.m.


301 A



PANEL: Installation: 4 Artists 4 Perspectives


Moderator: Jeff Pender



Panelists: Lisa Merida-Paytes, Holly Hanessian, Lisa Marie Barber



The goal of this panel discussion is to explore how objects created from clay, when created with the intention of transforming a particular space and then placed with skill and sensitivity, can successfully modify the experience of that space.  The panel will discuss how installation art stimulates the viewer’s overall sensory experience; sight, smell, touch, taste and hearing.  The barrier between viewer and art is pierced; the viewer becomes participant.

1:00 p.m. - 4:00 p.m.


Hall 2



SIMULTANEOUS DEMONSTRATIONS


David East and Irma Starr



A continuation of Thursday’s session.

1:00 p.m. - 4:30 p.m.


Cowboy Artists Room/Hyatt



Student Critique Room



The Student Critique Room gives collegiate students an opportunity to discuss images of their work one on one with professional artists from around the country.

1:30 p.m. - 3:00 p.m.


301 D



PANEL: Boundary-work: Collaborative and Interdisciplinary Approaches


Moderators: Linda Sormin and Mary Drach McInnes



Panelists:  Annabeth Rosen, Larry Bush, Michael Jones McKean



For millennia, ceramic practices have traversed physical boundaries, infiltrated social traditions, and assimilated linguistic codes.  Yet in the last century, ceramics has been seen as a conservative practice lying outside avant-garde discourse.  The modern education of the ceramic artist has supported—even bolstered—this perception by often resisting contemporary strategies.



With the rising dominance of interdisciplinary practices, ceramic pedagogy is being challenged.  Do we continue to teach technique as a skill set or do we convey it as a language system?  What is the pedagogical balance between material-specific knowledge and interdisciplinary information?  What constitutes artistic fluency in the 21st century?

2:00 p.m. - 4:00 p.m.


Hall 3



DEMONSTRATION: Jin-Gyu Heo, Onggi potter

2:30 p.m. - 4:00 p.m.


301 C



PANEL: Notions on Promotion


Moderator: Simon Levin



Panelists: Sherman Hall, Gail Kendall, Alleghany Meadows



Learning to effectively promote your own work is a challenging prospect.  At one level we feel that the work should speak for itself, and for some we can still hear our mother's voice tell us not to boast.   A few people seem really savvy at promotion, while others languish.  We are rarely taught basic skills in this area.  This panel seeks to tackle some of the messier questions, some of the how-to methods, and personal philosophies and opinions on what makes for good and effective promotion.  All three panelists are successful, yet come from three separate facets of our community.  Sherman Hall represents print and web media, you probably see his photo in your email in-box at least once a week.  Besides promoting Ceramics Monthly and Ceramics Arts Daily, he sees, edits, and compiles promotional materials professionally as content.  Gail Kendall is a long established ceramic artist and professor of art at the University of Nebraska at Lincoln.  She is beautifully opinionated and has great vision.  Her program is well known for its promotion and belief in their MFA graduates.  Alleghany Meadows is a true entrepreneur, who brings together great elements with strong execution.  His ceramic work is established, but he is also the innovator of the Art-Stream Nomadic Gallery, and now part owner of Harvey-Meadows Gallery in Aspen, CO.   As moderator I assembled this panel not because I had something to say, but because there was information I wanted to hear.   This panel will take a very practical approach seeking to offer clear advice, positive steps and helpful personal experience.

3:00 p.m. - 4:00 p.m.


301 A



LECTURE: Japanese Contemporary Ceramics: Changing Times, Changing Identities


By D.H. Rosen



Japanese ceramics are well revered in the West and take on a mythical quality in the world of ceramic arts.  But the Japanese ceramic arts canon includes more than ‘Mingei’ and the traditions carried on by ‘Living National Treasures.’  Today’s Japanese ceramic artists are pushing the boundaries of the genre, adopting new attitudes toward the materials and incorporating new methodologies into their work.  This presentation will focus on the relatively under examined world of nonfunctional Japanese contemporary ceramics.  Supporting materials will include examples from first-hand experience at Tama Art University’s renegade ceramics department, as well as personal interviews with top artists in the field.

3:30 p.m. - 4:00 p.m.


301 D



LECTURE: Ceramics and the Elastic Mind


By Robert Silverman



This lecture will be directed toward both students and professionals as a positive and constructive critique of the current state of ceramic art.  It will offer a brief overview of how and why we have come to be who we are and the necessity of asking different questions of ourselves that allow the field to better express the cultural zeitgeist.  Much of this talk will be based on images of specific examples about how we can use our knowledge of ceramic material and process combined with new technologies, ideas and opportunities to offer younger artists in particular a myriad of possibilities for professional involvement in ceramics beyond the dominant educator/gallery paradigm.

4:30 p.m. - 6:00 p.m.



NCECA CONNECTIONS


Small breakouts formed around particular organizational affiliations or concerns.  A group leader facilitates discussion and sharing of information on various topics.



Groups and Discussion Leaders


101 B



NCECA's Green Task Force: Brian Kohl



Adjunct professor at Chaffey College in southern California, is the NCECA Podcast Director and Host, and is a member of NCECA's Green Task Force.  He works as a whitewater rafting guide in the summer leading him to addressing the environment and environmental issues in his work.



This will be a discussion about the newly formed Green Task Force (GTF) and describe who they are, what they have been up to, and give a chance for others to voice their opinions and give the GTF insight into member concerns about the environment, and hopefully learn what more the GTF can do to address the needs of our members.


101 C



Selling Online: Deb Babcock



Is a potter who lives and works in Steamboat Springs, Colorado.  After 20 years in corporate marketing, she changed course and began working in clay in the fall 2001.  She has developed her skills through classes and 
workshops at Colorado Mountain College and several other institutions.



This will be a discussion about the various venues for selling your pottery online as well as tips and techniques for making the best showing of your work when people cannot touch it or see it in person.  Deb has been a seller online since August 2006 with Etsy as well as a few other venues and has learned a lot about marketing online 
both retail and wholesale.


102 A/B



Community College Ceramics: Curriculum and Instruction for College Credit and 

     Continuing Education Courses: Rafael Molina



Associate Professor of Art at Tarrant County College Southeast Campus in Arlington, Texas where he teaches ceramics, sculpture, and three-dimensional design.  He received a MFA from the University of North Texas in 1990.  For the last 19 years he has taught ceramics at a number of college and universities.



A discussion of issues for community college faculty.  College credit topics will include, course syllabi, goals, and objectives.  Continuing education topics will include, non-credit classes for personal enrichment, community outreach, professional development, opportunity for K-12 teachers, course descriptions, materials and processes.


103 B



Salt/Soda firing Connections: David Hayashida



Co-owner of King's Point Pottery, a functional pottery that specializes in sea (salt) water firing in Newfoundland & Labrador, Canada.  His pottery has been featured in Ceramics Monthly, Lark Books & an upcoming issue of Ceramics Art & Perception.



Join us for an open exchange of what's on your salty mind! i.e. recipes, problem solving, firing techniques & what's new and innovative in the exciting world of salt/soda firing.


105 A



Teaching Strategy for International Awareness through Ceramic Tile: Karmien Bowman



Currently, Associate Professor of Art, Ceramics Art Section Chair TCCTA 09 Conference Tarrant County College Northeast Campus, Fort Worth, Texas.



Participants will see images of the process and examples of the student work while hearing about a teaching strategy for interactive hands-on learning and group student success that can be larger than the classroom and can be exhibited for years in the future.  “The Ceramic Tile Bench Celebration" is an exciting example of group learning for a larger cause.  See how ceramics students celebrate international painters as they design and glaze tiles for cement benches. Learn and discuss how you can implement this strategy in your clay classes, sculptural and functional.


106 A



Chasing Dragons: Ten Days in China with NCECA from a student perspective: Chanda Glendinning



A first year graduate student at Kansas State University, Chanda received her BFA in ceramics at Buffalo State College in western New York in May of 2008.  Her current body of work is abstract sculpture in porcelain.



In October of 2008, NCECA, WVU and JCI co-sponsored a ceramics symposium in Jingdezhen, China.  Of the 70 participants, one third were students, and one third of those students received partial scholarships from NCECA to participate in the conference.  Talk with Chanda and other students to learn more about their experiences, how it affected their work and lives, and how you could participate in future symposiums.


301 A



Marketing your pottery to galleries: Chris Campbell



Is a Studio Potter since 1989.  She studied Business Administration at Ryerson College in Toronto, but turned to art as a profession.  She writes and lectures on the business aspects of pottery.  Her artwork is sold in fine galleries across the United States.



This discussion would cover getting a cohesive line of work, setting your prices, finding galleries to match your style, approaching the galleries, contracts and terms, working in partnership with your galleries, follow up and re-orders.



Why is the Art vs. Craft debate NOT Debated at NCECA: Elmer Taylor



Regents Professor of Art, Ceramics, University Of North Texas, Denton, Texas.  Partner in Taylormade Pottery, Ketchum, Idaho, Fishtayl Ranch Ceramic Center, Challis, Idaho.



Why is it that an Artist feels that they are of more value than the Craftsmen?  Is that they lack the standing in the art world?  Craftsmen and Artist are in fact different.  Neither is BETTER than the other.  Join the discussion; have your opinion heard without prejudice.

9:30 p.m. - 1:30 a.m.


Hyatt Regency Ballroom/Hyatt Regency


Annual Dance - Quetzal Guerrero and his group the Warriors


Arizona native Quetzal Guerrero and his group the Warriors, bridges many cultures and styles.  The result is both familiar and fresh to the listener, offering an unassuming yet explorative convergence of styles and influences spanning, but not limited to Soul, Jazz, Brazilian, Salsa and Yoruba music.  A consummate and electrifying performer, Quetzal exudes a brilliance that is both precious and rare.

SATURDAY, APRIL 11
8:30 a.m. - 10:45 a.m.


Exhibit Hall 3 Lobby



NCECA SALES: T-shirts, NCECA 2009 Clay National Biennial Exhibition Catalog, Demonstrator Tapes, Publications.  Closes at 10:45 a.m.

8:30 a.m. - 4:00 p.m.


Exhibit Hall 3 Lobby



REGISTRATION



NCECA GALLERY EXPOSITION/PROJECT SPACE - PUBLIC TICKET SALES

9:00 a.m. - 10:30 a.m.


301 Ballroom



Emerging Artists



Anne Drew Potter, Del Harrow, Joseph Pintz, Linda Sormin, Ehren Tool, John Williams



Individuals working in clay, who have been nominated for doing work of exceptional merit and who have not received major national recognition.



Anne Drew Potter.  I plan to show images of my own work as well as artists that have been influential to my work and/or whose work addresses some of the same issues.  This includes photographic depictions of naked people, which I want to verify is acceptable.  I will talk about the social content of my work and would like to address the views I hold about the role and responsibilities of artists in society.  I also plan to announce the address of my website for anyone who is interested in viewing a more comprehensive portfolio of my work.



Del Harrow discusses the development of his studio practice.  His work engages ideas including ceramics and design, architecture, installation and site-specific work.  Harrow employs digital technology in concert with manual and craft based processes in the fabrication of ceramic sculpture.



Joseph Pintz.  I will be presenting a slide lecture that offers an overview of my development as an artist.  I will discuss some of my influences as well as the aesthetic of my functional and sculptural ceramics.  My work explores the role that domestic objects play in fulfilling our needs on a physical and emotional level.  Common to both my sculptural and functional work are the issues of utility and memory.  Over the course of this talk, I will show you how these themes have evolved.



Linda Sormin.  The site looms above and veers past, willing me to compromise, to give ground.  I roll and pinch the thing into place, collect and lay offerings at its feet.  This architecture melts and leans, it hoards objects in its folds.  Lurching, daring you to approach.  It tears cloth and flesh, it collapses with the brush of a hand.  Nothing is thrown away.  This immigrant lives in fear of waste.  Old yogurt is used to jumpstart the new batch.  What is worth risking for things to get juicy, rare, ripe?  What might be discovered on the verge of things going bad?



Ehren Tool will discuss his work and influences ranging from his experiences in the Marine Corps, Graduate studies at UC Berkeley, war toys, contemporary art and graphic images of war and violence.  Tool will also briefly discuss some of his ceramic luster and laser decal techniques.



John Williams.  Embracing themes related to cartography and land use, John will discuss his most recent work, The Commodities Series, which employs the use of CAD technology and 3D printing.

9:00 a.m. - 4:00p.m.


Hall 3



NCECA GALLERY EXPOSITION


PROJECT SPACE
10:30 a.m. - 11:30 a.m.


301 Ballroom



Second NCECA Members’ Business Meeting

· Welcome - Skeff Thomas
· Thanks - Susan Beiner and Peter Held
· Introduction of Board nominees - Robert Harrison
· Nomination speeches
· Election of Board of Directors
· Announcement of the artists chosen for the International Residency Programs - Lydia Thompson
· Australian National University, Canberra, Australia
· A.I.R. Vallauris (Artists in Residence), France
· StudioMate’s International Clay Residency, Accra, Ghana
· Presentation of NCECA Regional Student Juried Exhibition Award - Jessica Orlowski
· Announcement of the 2009 Regina Brown Undergraduate Student Fellowship Award recipients - Robert Harrison
· Presentation of 2009 Cups of Merit Awards - Reena Kashyap
· Announcement of the 2009 NCECA Graduate Student Fellowship Award recipients - Jim Romberg
· Induction of New Directors - Skeff Thomas
· farewell to Outgoing directors - Skeff Thomas
· NCECA’s 44th Annual Conference presentation - Jeff Guido and Amy Sarner Williams
· NCECA’s 45th Annual Conference location announcement - Skeff Thomas
· Drawing for the NCECA 2010 Conference/Membership (must be present to win)
11:30 a.m. - 12:30 p.m.


301 Ballroom


Closing Lecture: From There to Here: California to New York to Arizona


By Susan Peterson


A presentation on the ceramic life of one of America’s premier writer and researcher on the ceramic arts.  Professor Peterson’s ceramic life began with Mills College in Oakland, CA in 1946 with F. Carlton Ball, continued schooling in Honolulu, Hawaii and then on to the NY State College of Ceramics at Alfred University where she received her MFA.  She has studied or worked with some of the most influential artists and educators in the field of ceramics, and has had successful associations with the Wichita Art Association School; the Chouinard Art Institute and USC in Los Angeles, CA; Idyllwild (CA); and Hunter College, where she retired in 1994 after 22 years of teaching.
 
Professor Peterson has spent significant time with notable figures such as Bernard Leach, Shoji Hamada and numerous American Indian families, most importantly, Maria Martinez and Lucy Lewis.  She has contributed important writings on each as well as on countless other aspects of the ceramic arts.
 
Her early days with Peter Voulkos, John Mason, Otto Heino, Ken Price and the development of ceramics as she see it from next to nothing to a viable part of the art scene internationally, together with her important writings and lectures, has caused her to ask “where do we go from here?”

A sampling of some of her written works are Working With Clay, Craft and Art of Clay, The Living Tradition of Maria Martinez; Lucy M. Lewis, An American Indian Potter; Pottery by American Indian Women; Shoji Hamada, A Potter's Way and Work; Contemporary Ceramics; Smashing Glazes; Jun Kaneko and Jerry Rothman, Feats of Clay. 
       
Professor Peterson has donated significant materials to the Ceramic Research Center at the Arizona State University Art Museum, consisting of 1800 slides of artists, 400 ceramic study objects and 300 ceramic books.  Her Closing lecture will be a presentation of her life and an overview of the ceramic arts with both a contemporary and historical perspective.

1:00 p.m. - 2:00 p.m.


Cowboy Artist Room/Hyatt Regency



Open Board Meeting



All members are invited to participate.  Ask questions.  Voice your opinion and concerns to your governing Board.

