NCECA Topical Discussions

Small breakout groups formed to discuss specific issues of interest.  A group leader facilitates discussion and sharing of information.

Thursday, April 9, 4:30 p.m. - 6:00 p.m.



Groups and Discussion Leaders


101 B



Firing with flue heated combustion air: Marvin Bartel



Currently designing a near-zero heat loss kiln.  A ceramics instructor from 1960-2002, Bartel has designed, patented, constructed, and fired all his stuff (since 1975) in gas kilns that preheat combustion air up 2000 degrees F by harvesting waste heat from flue gases.  www.bartelart.com. CM kiln article: September 1990.


Discussion will be on the design and construction of energy efficient kilns that use flue gases to preheat the incoming combustion air to reduce energy consumption.


101 C



Ceramics Study Abroad: Course Design and Trip Logistics: Patricia Fay


Associate Professor of Art at Florida Gulf Coast University in Ft. Myers, FL, and teaches ceramics, Caribbean art, and interdisciplinary studies.  In 2008 she worked with Potters for Peace on a successful service-learning course in Nicaragua, and is currently developing a program for St. Lucia in 2010.



Whether a teacher or student, few educational experiences have more impact than studying ceramics in a foreign country. From designing curriculum to sourcing in-country vendors to engaging local potters, this discussion group will provide both trip leaders and participants a forum to share illuminating stories and valuable information.


102 A/B



Paperclay Verses Traditional Clay: Joyce Centofanti and Linda Pacheko-Demski



Currently an Assistant Professor of Art, teaching Ceramics at Adams State College in Alamosa, Colorado and her recent graduate student.



Discussion on the use of paperclay verses the use of a traditional clay body.  Paper clay has many advantages for the modern clay artist including; increased pre-firing strength, reduction in warping, increased joining capacity in both wet-to-wet joints and dry-to-dry joining.  The discussion will include why you would choose paperclay over a traditional clay body, different paper sources that work or do not work, where to buy different sources of paper or cotton fibers and the best uses for paperclay.  The discussion will allow participants to share ideas, processes, and sources.  A list of names and emails will be gathered to set up an email source so that in the future clay artist may network ideas or problems they are having using paperclay. 


103 B



Selling Your Work in Today's Economy: Donald Clark



Owned a retail store for 15 years and is currently the co-owner of Ferrin Gallery, Pittsfield MA.  In 2006 Lark Books published his book, Making A Living In Crafts. In addition, Clark is an assemblage artist whose work is included in many collections here and abroad.



Potters and clay sculptors can't avoid the troublesome effects of the upheaval of the world economies. In this session participants will hear more about the current situation at the marketplace, share ideas that they are using to promote the sale of their work and brainstorm ways to increase sales in tough times.


105 A



Effective Critique Strategies: BA – MFA: Alisa Holen



Alisa (AL) Holen received her MFA from the University of Iowa, and has recently moved to Mississippi to take a fulltime appointment.  She has shown in numerous national and international exhibitions, with ceramic work that focuses on formal and metaphorical relationships.



An informal discussion about classroom critique strategies.  How to inspire and encourage without giving false praise.  How to use peer critiques effectively.  How to evaluate using design elements and principles. Using effective critique 'openers' that 
inspire constructive conversation.


106 A



Clay and Printmaking: Paul Wandless



Is the author of the book "Image Transfer on Clay" and a studio artist, educator, independent curator and presents workshops across the country on clay & printmaking.  He holds an MFA from Arizona State University, MA from Minnesota State University - Mankato and BFA form University of Delaware.



A discussion on how clay process and printmaking techniques are combined to transfer an image onto clay. Participants are encouraged to bring ideas and questions regarding clay and print. I will talk about my research and writing concerning clay and printmaking and talk about where I think the genre is heading.


301 A



The Life and Work of Susan Furini: Karen Katanick & Sharon Hill



Karen and Sharon met Susan Furini at Arizona State University.  Karen has been an Upper School Art and Art History teacher at the University Liggett School, in Grosse Pointe, Michigan since 1987.  Sharon worked with Susan as an Artist in Residence in the Peoria Unified School District.  She currently serves as the Head of the Art Department of Meredith College in Raleigh, North Carolina.



Come see and discuss the public sculpture of Susan Furini (b.1955-d.2006).  Sue was Karen’s ASU graduate studio mate and her work has inspired many artists over the decades.  Last year there was a symposium held at Meredith College in Raleigh, NC that exhibited and chronicled Susan's life and work.  Sharon Hill was the curator.  Susan’s work is found all over the Arizona landscape.



Using Concrete Over Rigid Foam As A Base For Mosaics: Jane Kelsey-Mapel



Jane creates figurative ceramic sculpture and large-scale sculpture in concrete and mosaic.  She is represented by Victoria Boyce Gallery in Scottsdale, Arizona, has been featured in Ceramics Monthly, Sculpture magazine of Beijing, China, The Sculpture Reference Illustrated and has work in the Kamm Teapot Foundation and the Phoenix Airport Museum.



Phoenix artists Jane Kelsey-Mapel, Nina Solomon, Heidi Dauphin and Esmeralda DeLaney will discuss the materials and techniques for using fiberglass reinforced concrete over rigid foam as a sculptural base for mosaics both on the wall and free standing. They will show examples of this process in public art pieces they have created and will also discuss its use for classroom projects. They will give participants a materials list and a map of public art in the Phoenix area which uses this process


301 D



Electric Kiln Maintenance: Arnold Howard


He writes the instruction manuals for Paragon Industries, L.P. and has been with Paragon for well over 20 years.



Includes basic kiln diagnostics, the Kiln Sitter, and digital kiln theory of operation. Examine dismantled kiln parts such as switches and relays to see how they work.  The information in this discussion applies to all brands of electric kilns. Feel free to bring questions. 



What Works: Captivating the College Clay Beginner: Margaret Mcadams



Professor of Art at the Ohio University-Chillicothe Campus.  She teaches Foundations and Introductory courses in Ceramics, Painting, and Drawing.  Her artworks have been in over 150 juried and invitational shows internationally, nationally, and regionally.



This discussion among new and experienced faculty will present approaches that have 
been successful in beginning clay classes for non-majors and majors in hand building and wheel throwing, including course structure, project-assignments, critiques, and grading. Please bring copies of your most successful assignments to distribute among participants.



Brush Mark on Clay Surface: Shin-Yeon Jeon



BFA in Oriental Painting and MFA in Ceramic Art.  She has exhibited in more than 90 solo and group exhibitions both in Korea and the United States and her work has been featured in numerous magazines and newspapers.  She is currently teaching at Towson University in Maryland.  Her work can be seen on her web site www.shinyeon.com


Shin-Yeon has encountered a huge interest of the mark making based on Asian Brush stroke techniques in the ceramic artists’ U.S. community.  She will share her experience of extensive and sophisticated use of color on clay surface reflects years of study and practice as a painter. In a modern society it is important that one be aware of different cultures.  Very often, art pieces are cross-cultural and intercultural.  Therefore, to appreciate art from a broader perspective as well as the understanding and production of Asian painting will be a powerful tool. 

